Chapter Ten
PARIS AND PONT-AVEN AGAIN

On his return from Martinique, Gauguin had finished with
Impressionism* He had observed colours that he had never before
seen in Europe and that he had not had the means of reproducing
from his limited palette. Veridian, vermilion and gamboge
had become necessities* They were naturally not unknown
to him, but he had never realised their necessity nor their
proper use before* Furthermore, to paint the flesh of coloured
people it had been necessary to use a range of colours forbidden
to the stricter theorists among his former colleagues* With
his nature that did not allow him half-measures, and being
determined to go his own way, he denied Impressionism com-
pletely, an attitude that strengthened throughout the remaining
years of his life until the denial that he wrote shortly before his
death borders on unreasonable violence* "The Impressionists
searched with their eye and not in the mysterious centre of their
imagination; and from there fell into scientific reasons* They
are the official [painters] of to-morrow, terrible in a different
way from the official ones of yesterday. * . * The art of these
latter has been thorough, has produced and will still produce
masterpieces, while the official ones of to-morrow are in a
vacillating craft badly steered and incomplete* When they speak
of their art, what is it? An art, purely superficial, nothing but
coquetting, purely material; imagination does not inhabit it*"
As soon as he reached Paris, Gauguin went to see Emile
Schuffenecker at Montrouge* He needed somewhere to live
and he had no money* Schuffenecker had, besides, been
looking after the few possessions that he had not taken with
him to Panama, and the three last pictures from his collection*
Emile Schuffenecker asked Gauguin to stay with him and his
wife for a time and to share his studio with him* The pavilion
in the rue Boulard was not large, being separated from the
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